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About MUJI Laboratory for Living

It is a laboratory that seeks the ideal way of corporate existence
for MUJI, with he motto of “Go back to the origin, and then to the
future.” We put value in the dialog with our customers through
shops, virtual and real, to check the existing merchandises and
come up with the new. We keep on pursuing the everyday comfort
that makes people nod in universal agreement.
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Our lives starting from Katagami 2
The Exhibit on Wearing, Making and Katagami

MUJI Laboratory for Living has planned an second exhibit with the
central theme of katagami. Following the successful first event that
centered on furniture, the new focus is clothes.

What are the modern-day katagami like? ATELIER MUJI, in coop-
eration with three teams of cutting-edge designers and their
students, pursued this question.

One group tried the reconstruction of traditional western clothing,
another group arrived at the expression of a shared theme of Asian
and Western countries in the present context, and the last group
focused on a very futuristic concept of clothes. Young talents
reacted to the theme of modern katagami and came up with three
distinct presentations.

The new relationship with clothes that involves patterning, creating
and wearing will bring stimulus and satisfaction in our daily lives.
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Our lives starting from Katagami 2
The Exhibit on Wearing, Making and Katagami

June 14 (Fri), 2013 - July 21 (Sun), 2013
Organizer: MUJI
Planning: MUJI Laboratory for Living
Management: Atelier MUJI at MUJI Yurakucho Store
Supervisor: Kazuko Koike
Partner: Division of Scenography, Display and Fashion
Design, Musashino Art University
Designers: Prof. Masaru Amano

Prof. Kosuke Tsumura

Prof. Patrick Ryan
Supporting Company: FINAL HOME, A-net Inc.
Graphic Designer: Norito Shinmura

http://www.muji.net/lab/ateliermuji/
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The Silent Square is a philosophical concept commenting on the omnipresence of
the square or rectangle in Japanese culture, and photographs of Japanese peasants
in Meiji Period gave me the original inspiration. It seems that technological break-
throughs in western pattern making peaked at the end of the 20th century, especially
with the accomplishments of top class Japanese designers. Looking at these photo-
graphs of people from around 100 years ago, | was impressed by the fact that square
or rectangle material draping is still a huge part of contemporary Japanese identity
and is the cornerstone of a cultural discipline. In the noise-filled fashion landscape,
it has been my intention to avoid reaching any tangible conclusion. In order to find
the neglected or undiscovered beauty and push the envelope of creation, it might be
important to take a stance and look back before going forward.
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Our lives starting from Katagami 2
The Exhibit on Wearing, Making and Katagami

MUJI Laboratory for Living has planned an second exhibit with the
central theme of katagami. Following the successful first event that
centered on furniture, the new focus is clothes.

What are the modern-day katagami like? ATELIER MUJI, in coop-
eration with three teams of cutting-edge designers and their
students, pursued this question.

One group tried the reconstruction of traditional western clothing,
another group arrived at the expression of a shared theme of Asian
and Western countries in the present context, and the last group
focused on a very futuristic concept of clothes. Young talents
reacted to the theme of modern katagami and came up with three
distinct presentations.

The new relationship with clothes that involves patterning, creating
and wearing will bring stimulus and satisfaction in our daily lives.
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About MUJI Laboratory for Living

It is a laboratory that seeks the ideal way of corporate existence
for MUJI, with he motto of “Go back to the origin, and then to the
future.” We put value in the dialog with our customers through
shops, virtual and real, to check the existing merchandises and
come up with the new. We keep on pursuing the everyday comfort
that makes people nod in universal agreement.
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Our lives starting from Katagami 2
The Exhibit on Wearing, Making and Katagami

June 14 (Fri), 2013 - July 21 (Sun), 2013
Organizer: MUJI
Planning: MUJI Laboratory for Living
Management: Atelier MUJI at MUJI Yurakucho Store
Supervisor: Kazuko Koike
Partner: Division of Scenography, Display and Fashion
Design, Musashino Art University
Designers: Prof. Masaru Amano

Prof. Kosuke Tsumura

Prof. Patrick Ryan
Supporting Company: FINAL HOME, A-net Inc.
Graphic Designer: Norito Shinmura
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“Katagami” or paper template embodies our wisdom to produce a number of identical items. It is a pattern but at the same
time is a method description and a blueprint. A complicated form can also be made using katagami, and in many cases no
special skill is required.

“Kata” literally means “format” in Japanese. One of our everyday expressions, “kata ni hamaru,” or falling into a usual pattern,
has negative connotations, while “kata yaburi,” or format-breaking, is often used in praise for free and positive behaviors. In
other words, “Kata” is a basic rules.

The importance of understanding the fundamentals and reaching for more liberal expressions applies to modern citizen as
well as to craftspeople and designers. When | was asked to make a piece for this MUJI exhibit, | hit upon the idea of utiliz-
ing the concept of my Puzzle Wear. What we consequently created was “Plant Puzzle/lvy & Flower,” basing on the inspira-
tion from various botanical shapes. First we designed a puzzle pattern using ivy and flowers as motifs to create metal
punches. Then we made original fabric by bonding felt and striped fabric. Using the punches and the fabric, we can create
numerous puzzle pieces, which we can link together to give birth to original clothes.

We hope this exhibit and workshop help the sharing of creative pleasures.
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Our lives starting from Katagami 2
The Exhibit on Wearing, Making and Katagami

MUJI Laboratory for Living has planned an second exhibit with the
central theme of katagami. Following the successful first event that
centered on furniture, the new focus is clothes.

What are the modern-day katagami like? ATELIER MUJI, in coop-
eration with three teams of cutting-edge designers and their
students, pursued this question.

One group tried the reconstruction of traditional western clothing,
another group arrived at the expression of a shared theme of Asian
and Western countries in the present context, and the last group
focused on a very futuristic concept of clothes. Young talents
reacted to the theme of modern katagami and came up with three
distinct presentations.

The new relationship with clothes that involves patterning, creating
and wearing will bring stimulus and satisfaction in our daily lives.
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About MUJI Laboratory for Living

It is a laboratory that seeks the ideal way of corporate existence
for MUJI, with he motto of “Go back to the origin, and then to the
future.” We put value in the dialog with our customers through
shops, virtual and real, to check the existing merchandises and
come up with the new. We keep on pursuing the everyday comfort
that makes people nod in universal agreement.
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Most important details in designing shirts include collars and cuffs, which will affect the
overall impression. If we choose round collars the shirt might well look lovely, and pointed
collars will make it look sharp; if it has high collars it may give the impression of formality.
This exhibit focuses onto details of these two design elements. We separated collars and
cuffs from the shirt body, and made them wearable as stand-alone units. Visitors can try
various types on to see how they change the total atmosphere. There should be plenty of
surprises and discoveries in the process.
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